
kM ' 



■ 

11 H; j 1 1 

J||i| 11 

X - 

■ B 


g. 














noses, 

ONE-MAN 


Ed Moses 


January February 2,1980 

% 


James Corcoran Gallery 
8223 Santa Monica Boulevard 
Los Angeles, California 90046 
(213) 656-0662 










ED MOSES 

ABSTRACT paintings'^ 

■i 

I 

OPENING SATURDAY, MAY 21,12 

./’P'? 0 m 

os ANGac? county 

^Frr 

2140 BUSH STREET, SAN FRANCISCO 94115 

DANIEL WEINBER6 GALLERY 


DNE-MAH 


NICHOLAS WILDER GALLERY 

8225V2 Santa Monica Blvd., Los Angelas 90^46 • Phone (213) 656-0770 


ED MOSES 

RESIN PAINTINGS 
through September 3, 1976 

ded s . I9]fc 

Summer hours: count* 

12:00 noon to 4:00 p.m. museum oc abt *^7 

Tuesday thru Friday L appointment only 



ED MOSES 


FEBRUARY 1979 


JAMES CORCORAN GALLERY 
8223 SANTA MONICA BOULEVARD 
LOS ANGELES, CALIFORNIA 90046 
213-656-0662 
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NEW MONOTVPES and ETCHINGS 


''1 

MaIcH 16-APRIL 17 

OPENING RECEPTION MARCH 16.1982 5 7 RM. 


JACOBSON/HOCHMAN GALLERY 

24West 57 Street, New York, NY 10019.Tel 212 581-8346 
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Ed Moses 




1980’s 
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€d Moses ondJimi Gleason 

September 11 - October 17,2004 







Ed Moses 


PINNED - UP 1974 X 

/ 2004 


Artist Reception 

Saturday, November 20, 5-7 pm 


Exhibition Dates 

November 20 - January 25, 2005 


Bobbie Greenfield Gallery 

2525 Michigan Ave. B6 Santa Monica, CA 90404 
Telephone 310. 264 - 0640 art@bggart.com 

Ed Moses Untitled 2004 Acrylic on Mylar 35 1/2 x 25 inches 




23. Marz bis 26. April 1973 


Ed 


Zeichnungen 



Die Galerie 
art in progress 
mochte Sie zur Vernissage 
Freitag, den 23. Marz 1973 
von 18 - 20 h einladen. 

Der Kunstler ist anwesend. 


Originafe: 

Alexander 

Arakawa 

Artschwager 

Badura 

Christo 

Cooper 

Jenney 

LeWitt 

Marden 

Morley 

Moses 

Tuttle 

Twombly 

Vostell 

u. a. m. 

Umfangrelches Grafiklager 

Besuchen Sie uns an der 
Art 473 in Basel : 

20.-25. Juni 1973 
Stand Nr. 13253 


LOS AiMGELES COUNTY MUSEUM Ur ART 
LOS ANGELES, CALIFORNIA 



ED MOSES 













Ed Moses 

October 19 - November 23,1991 

Opening reception 
October 18 from 6-8pm 

Louver Gallery 

N E W Y 0 R K 

130 Prince Street 
New York 
NY10012 


telephone (212) 925-9205 

telefax (212) 219-8527 























Ed Moses 


November 18-December 16,1989 

Reception for the artist 
Thursday, November 16 from 6-8pm 

Louver Gallery New York 
130 Prince Street, New York, NY 10012 


Telephone: 212-925-9205, Fax: 212-219-8527 



DNE-MAN 




The Frederick S. Wight Art Gallery, U.C.L.A. 
Tuly 13 - August 15, 1976 













Ed MOSES 

Peintunes recentes 


\ 


Exposition du 21 mars au 22 avnil 1 0B0 

Vernissage le mardi 21 mars de 1 S a 21 h en presence de I’artiste 

GALERIE GEORGES LAVROV 

-42, rue Beaubourg, "ZBOOB Paris - C1] 42.V2..V'IAS 

ouvert de 14 h a 10 h du mardi au vendredi - le samedi de 11 h a 1 0 h 

I'Exposition est r^alisee avec le concours de la Societe MOLE-RICHARDSON, departement LEE Colortran, directrice des 
ventes Madame Denise Barigault: 46 64 1 2 92 





Ed Moses 



SMALL WATERCOLORS, 1975-1978 


JANUS GALLERY JUNE 12 - JULY 11.1981 


8000 MELROSE AVENUE. LOS ANGELES, CA 90046 (213)658-6084 

ARTIST RECEPTION / FRIDAY, JUNE 12 / 7 TO 9 PM 







ED MOSES / SEPTEMBER 17 - OCTOBER 9, 1982 / ARTIST RECEPTION, FRIDAY, SEPTEMBER 17 / 7 TO 9 P.M. 
JANUS GALLERY / 8000 MELROSE AVENUE / LOS ANGELES, CALIFORNIA 90046 / (213)658-6084 







CSULB Distinguished Visiting Professor 

ED V 


Wali Hangings and Drawings, 1983-86 


First Showing of New Work 

February 23 - March 13 

Opening Reception: Sunday, February 23 2 to 5 
Artist’s Galiery Talk: Tuesday, February 25 Noon to 1 


School of Fine Arts Gallery B 
California State University, Long Beach 
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June 29 - August 3, 1991 


You are cordially 
invited to 
attend a reception 
for the artist 


Friday, June 28, 7-9pm 


Both galleries 

Valet parking 


L.A. LOUVER 



55 North Venice Boulevard 
Venice, California 90291 
Tuesday - Saturday, 1 l-5pm 

and 

77 Market Street 
Venice, California 90291 
Tuesday - Saturday, 1 2-5pm 
and by appointment 

213/822-4955 

Fax 213/821-7529 ' 

Validated parking available 










CNE-MAN 


Ed Moses 


17 July-12 August 1972 


LIBRARY 

LOS ANGELES COUNTY MUSEUM OF m 
LOS ANGELES, CALIFORNIA 

Felicity Samuel Gallery 

16 Savile Row SEP 1 1Q77 

London W1X 1AE ^ 

Telephone: 01-734 8557 


I 



RONALD 
FELDMAN 
FINE ARTS 

^F INC 


ED MOSES 


November 20 through January, 1972 


7.„ library 

(:§§ AN@ILI§ COUNTV MUSEUM OFAR 
teiANOELES. CALIFORNIA 


'"^8 25 1977 


Wednesday through Saturday, 10 to 5. At other times by appointment only. 


33 East 74th Street New York 10021 Telephone 249-4050 


















E D MO S E S 

STRUCTURAL REOCCURENCE & CLOUD COVER PAINTINGS ‘80’s &Ws 

SEPTEMBER 10~OCTOBER 9, 1993 

SHARON TRUAX FINE ART 

Private View: Friday, September 10, 6~8pm 

1625 Electric Avenue, Venice 

RSVP tel'-fax 310 396-3162 In association with L.A. Louver 
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AN EXHIBITION OF 
RECENT FAINTiNGS 


1 


BY ED MOSES 

OPENING ON FRIDAY 
MAROH 30 FROM 4-7 
THRU APRIL 21 1979 


AT SIDNEY JANIS 

6 WEST 57 ST NYC 






EDWARD MOSES 


some early work 
some recent work 
some work in progress 

I I I I I • ■ ■ I I I 








OPENING: Monday November 15 



1 

1 

‘A’ 1 


l^uDAk Tfi' 

p 6 ^ F • 1, W 

O 


IHHI 

imiMiiiiii 

^MH 






mrnW^ 



^■IB' 

mrnm 


—> 16 —>16A —>17 -»17A ->18 —>ieA | ->19 ->19A -> 20 ~>20A 


POMONA COLLEGE ART GALLERY 


exhibition dates: November 16 


December 17 
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ED MOSES 

3 CUBIST PAIIMTIIMGS1975-1984 


APRIL 19-MAY 5,1984 

You are invited to attend a reception for the artist 
Wednesday, April 18,6-8 pm 

LARRY GAGOSIAN GALLERY 

S2SN.AIimmtOr.,LosAiigeles,a9BOS9 ’031276^1 
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Golerieprogramm: 

Alexonder 

AHono 

Arokowo 

Bodufo 

Bochner 

Christo 

Cooper 

LeWitt 

Moses 

Noumoivi 

Twombly 

Vostell 

u.am. 

Umfongreiches 

Grofiklager 

Goierie 
Art in Progress 
8 Munchen 22 
Moximillanstrais^ 25 
Telefon 225021 
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Geoffnet 
Di-Fr 10-18 
So 10-14 














29. November 73 bs 9.1.74 


BD^dQSES 


Die Golerle 
Art in Progress 
mochte Si und 
Ihre Freunde 
zurVernissoge 
omDonnefsiog 
29. November 1973, 
19-21 Uhr 
herzitch einloden. 


LmMurv 

LOS ANGELES COUNTY LfUSfttW 


ED/MOSES 

* «* 

BD/VIOSES 


Golerieprogromm: 
A♦0yof^der 
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Ed Moses 


2000 - 2001 

works on paper 


Ar 

tist Reception: 

Saturday, October 

6, 5:00 - 7:00 

p m 

Ex 

hibition dates: 

October 6 through 

November 10, 

2001 


Bobbie Greenfield Gallery 

Bergamot Station 
2525 Michigan Avenue - B6 
Santa Monica, California 90404 
Telephone: 310.264.0640 


Front Cover Image 
Untitled 
2000-2001 
Acrylic on paper 
27.5 X 36 inches 
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Front: 

if2 Biajico, 2003 

icrylic on wood panel, 72 x 60 inches 


Ed Moses 

Cross-Cut 

Janumy 17 - Febmaiy 21, 2004 


Chiistophet’ GjiTNes Gallery, in conjunction with 
LA Louver, is pleased to present an 
exhibition of paintings by artist Ed Moses, 

Opening Reception, Saturday, January 17 frorn 6-8pm 
at 916 Colorado Avenue, Santa Monica, CA 
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LOUVER 


45 NORTH VENICE BOULEVARD, VENICE, CALIFORNIA 9029 I 
TEL 310 822 4955 FAX 310 821 7529 
EMAIL INFO@LALOUVER.COM 


^DtiBInber 



SKYOROP. 1999. 72 X BO'. ACRYLIC ON CANVAS 


PHOTOGRAPHY: BRIAN FORREST 





OPENING • MONDAY • OCTOBER 29 • 6-8 RM. 




ED MOSES 

PAINTINGS'& ETCHINGS 
10 - 29 - 79 - 11 - 24-79 






L 


A 


LOUVER 


? 


Ed (Moses 

27th February-29th March, 2003 

Reception for the artist: Thursday, 27th February, 6:00-8:00 pm 
Valet parking 


45 North Venice Blvd., Venice, California 90291 

telephone 310 822 4955, fax 310 821 7529, info@lalouver.com 

Hours: Tuesday-Saturday 10am-6pm, Validated parking available 


Ed Moses Ocnal, 2003, acrylic on canvas, 96 x 144 in. overall • photo: Brian Forrest 
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LOUVER 


Art Dealers 

Association of America 


pm, 


imber 


20th February-24th February, 2003 

Peter Goulds, Kimberly Davis and Elizabeth East cordially Invite you to visit our booth at 
The Art Show of the Art Dealers Association of America, 20th-24th February, 2003, 
at the Seventh Regiment Armory, Park Avenue at 67th Street, New York. We will present 
new work by Gajin Fujita, David Hockney and Ken Price. 


15th Annual Art Show at the Seventh Regiment Armory, Park Avenue at 67th Street, New York City 














ED MOSES 

"RAW WOOD PAINTINGS” 
SEPTEMBER 11 - OCTOBER 10,1981 

LIBRARY 

OCT 2 3 1981 

LOS ANGELES CO^niV 
HitoEUM OF ART 

JANUS GALLERY 

8000 MELROSE AVENUE, LOS ANGELES, CA90046/(213)658-6084 


ARTIST RFnFPTmM/FRIDAV SFPTFMRFR 11 / 7 TO m PM 
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E D 

RECENT 


MOSES 


PAINTINGS DRAWINGS 


Preview Reception for the Artist 
Saturday, January 9, 1993 
6:00-8:00 P.M. 

Thru February 13 


DAVIS/McCLAIN GALLERY 


2627 Colquitt Houston, Texas 77098 713 520-9200 

FAX 713 520-8409 
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L.A. LOUVER 
















Photography <S> William Nettles 1992 


ED MOSES 

Apparitions and What: 

Works on Paper 


You ore cordially invited 


to attend a reception for the artist 


ThursdcHTf July 16, 7—9 pm 


77 Market Street, Volet parking 


July 17—August 15, 1992 


L.A. LOUVER 

55 North Venice Boulevard, Venice, Californio 90291, Tuesdoy-Soturdoy, 11-5 pm, and 
77 Market Street, Venice, California 90291, Tuesday-Friday, 12-5 pm and by appointment 
Validated parking available. 310/822-4955 Fox 310/821-7529 





1 


Moses, sx> 



ED MOSES 













'Z-DORF #1" Oil, acrylic and shellac on canvas. 1992 75 x 60 inches PHOTO CREDIT: William Nettles 


ED MOSES 

RECENT PAINTINGS AND” 


January 16~ February 13, 1993 


You ore cordially invited 
to attend a reception for the artist 

Friday, January IS, 7—9 pm 

77 Market Street 

Volet parking 


L.A. LOUVER 

55 North Venice Boulevard, Venice, California 90291, Tuesday-Saturday, 11-5 pm, and 
77 Market Street, Venice, California 90291, Tuesday-Saturday, 12-5 pm and by appointment 
Validated parking available. 310/822-4955 Fox 310/821-7529 














Pirns KupM7 1999 acrylic on canvas 72x60 inches 


ed moses 

NEW WORK OCTOBER 19-DECEMBER 2 

Reception for the artist Novemher 2,5:30pm-7:30pm 


Brian Gross Fine Art 

49 Geary Street, 5th Floor, San Francisco, CA 94108 
(415)788-1050, fax (415) 788-1059, bgfa@pacbell.net 




Goth 2002 acrylic on canvas 78x66 inches 











ed oioses 

RECENTPAIHTINGS SEPTEMBER 5-OCTOBER 19 

Reception for the artist Thursday. September, 5:30pm-7:30pm 


Brian Gross Fine Art 

49 Geary Street, 5th Floor, San Francisco, CA 94108 
(415) 788-1050 gallery@briangrossfineart.com 

www.briangrossfineart.com 





L.A. LOUVER 
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Ed Moses 

Abstraktion and Apparition 



June 2 - June 30, 1990 


You are cordially invited to attend 
a reception for the artist 



VI 


Friday, June 1, 7-9pm, 77 Market Street 
Valet parking 


L.A. LOUVER 

55 North Venice Boulevard, Venice, CA 90291 Tues. - Sat., 11-5pm, and 
77 Market St., Venice, CA 90291 Tues. - Sat., 12-5pm and by appointment 
213/822-4955 Fax 213/821-7529 Validated parking available 


"WAGU #2" 1992-93 Oil, acrylic and shellac on canvas 75 x 60 ins 
Photo Credit © 1993 William Nettles 


Ed Moses 


“Apparition And What” 

March 27-April 24,1993 


Reception for the artist 
Saturday, March 27 from 4-7 pm 


Louver Gallery 

NEW YORK 


130 Prince Street 
New York 
NY 10012 


telephone 

telefax 


(212) 925-9205 
(212) 219-8527 
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LIBRARY 

JAH31 1986 

LOS ANGELES Co-,.>f 
•buscum of art 


Photography: Wayne Shimabukuro 
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Recent Work 


ED MOSES 

June 1 — June 29,1985 


You are cordially invited 
to attend a reception for the artist 

Friday, May 31, 7-9 pm 

Valet Parking 


L.A. LOUVER/Market Street 

77 Market Street, Venice, California 90291 

213/822-4955 

Tuesday through Saturday 12-5 pm and by appointment 








Ed Moses 

Works1984-87 
May23 - June20,1987 


You are cordially invited to attend 
a reception for the artist 


Friday, May 22,7-9 pm 


Valet Parking 


L.A. LOUVER 

55 North Venice Boulevard, Tuesday - Saturday 11 -Spin, and 
77 Market Street, Tuesday - Saturday 12-5pm 
Venice, California 90291 
213/822-4955 






Untitled, 1987 Oil/acrylic on canvas, 6'6" x 5'6' 


Photography: William Nettles 



Untitled, 1987 Oil/acrylic on canvas, 6'6" x 5'6' 
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Primal Strategies #4, 1997 
oil and acrylic on canvas, 66 x 54 inches 









Ed Moses 


Primal Strategies 


February 5 - March 28,1998 
Reception: Thursday, February 5, 5:30—7:30 


BRIAN GROSS FINE ART 

49 Geary Street, 5th Floor San Francisco, California 94108 
(415) 788-1050 Facsimile (415) 788-1059 
Tuesday - Friday 10:30 - 5:30 Saturday 11-5 
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ED MOSES 

FEBRUARY 19 - APRIL 4 


OPENING RECEPTION 
THURSDAY, FEBRUARY 19 
6:30 - 8:30 PM 
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FINE ARTS 
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Image credit: 

Eo Moses, Ray - Bo, 1998 
Oil stick, acrylic, tape on m 
30 X 24 inches 


Photograph: Brian Forrest 


ED MO^ES 

DRAWINGS, 1998 


Reception for the artist 
Thursday, February 12, 1998 
6:00 - 8:00 pm 

Exhibition dates: 

February 12 through March 28, 1 998 

Bobbie Greenfield Gallery 

Bergamot Station 
2525 Michigan Avenue - B6 
Santa Monica, California 90404 
Telephone: 310.264.0640 


Bobbie Greenfield Gallery Represents: 
Robert Motherwell Estate 
Tyler Graphics 
Alan Cristea Editions 

Universal Limited Art Editions ( ULAE ) 
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Founders and Members may bring up to 
2 additional guests for $6 each at the door. 
THIS INVITATION MUST BE PRESENTED IN ITS ENTIRETY TO BE VALID. 

PARKING: Complimentary self-parking on 
Lower Grand Avenue in the California Plaza parking 
garage with MOCA validation. If you need additional 
parking directions when attending the preview, please 
drive to the entrance of the museum (at 250 South 
Grand Avenue) and MOCA staff will assist you. 

For further information, please call the 
Membership Office at213/621-1794. 


“Ed Moses: A Retrospective of the Paintings 
and Drawings, 1931 ■1996 ” is made possible 
in part Iry the generous support of the 
Pasadena Art Alliance, Donmi (7Neill, 
Jennifer Jones Simon, Sandy and Ken 
Tokita, Elaine and Bram Goldsmith, and 
The MOCA Curators Council. 


The Board of Trustees of The Museum of Contemporary Art cordially invites you to the Founders and Members Preview of 




ED MOSES. 


Retrospective of the Paintings and Drawings, 1951-1996 


Saturday Evening 
April 20,1996 
7:30-11 p.m. 

The Museum of Contemporary Art 
250 South Grand Avenue 
Downtown Los Angeles 

This Invitation Admits 2 
Light hors d'oeuvres 
No-Host Bor 
Music 

Festive Attire 


"ED MOSES; A RETROSPECTIVE OF THE PAINTINGS 
AND DRAWINGS, 1951-1996" WILL EXAMINE THE 
RICHNESS AND DEPTH OF SEVERAL BODIES OF 
WORK BY THIS INTERNATIONALLY RENOWNED 
ARTIST WHO HAS LIVED AND WORKED IN 
CALIFORNIA, AND WHOSE WORK HAS BEEN 
INFLUENCED BY THE BRILLIANT LIGHT OF THIS 
REGION AS WELL AS BY MODERNISM AND 
EUROPEAN AND AMERICAN ABSTRACT ART. 
INCLUDING APPROXIMATELY 58 PAINTINGS AND 
DRAWINGS SPANNING MOSES' CAREER AND 
GATHERED TOGETHER FOR THE FIRST TIME, THIS 
EXHIBITION WILL UNDERSCORE THE IMPORTANCE 


AS WELL AS THE VITALITY OF THE ARTIST'S OEUVRE. 





L.A. LOUVER 





ED MOSES 


MISISfSFIlB 


Recent Paintings 

KEN PRICE 

Recent Sculpture 


June 11 - July 30, 1994 77 Market Street 


opening reception for the artists 
Friday, June 10th 6 - 8pm, valet parking 


L.A. LOUVER 

55 North Venice Boulevard, Venice, California 90291, Tuesday-Saturday, ll-5pm, and 
77 Market Street, Venice, California 90291 Tuesday-Saturday 12-5pm and by appointment 
Validated parking available. 310/822-4955 Fax 310/821-7529 



S. B. 

E. M. 


world. So long as a painting is still the reflection of man and not 
the other way around, pure abstraction can’t happen. But it is that 
encounter, that conflict which takes place on the two-dimensional 
plane that is the issue. 

In these new works you have returned to the traditional wall-bound, 
stretched canvas format after many years of working in plastics. 
Why? 

First, I would say that this Isn’t really a return to a traditional, con¬ 
servative medium; rather It’s a return to the mainstream of painting 
which a lot of artists have shied away from. It’s nice to get away 
from synthetics or artificial situations and get back to a fundamental 
base. I like the development of painting, and I realized that when 
I was outside the development of painting that that was a difficult 
ethical position for me; I like being associated with it. and I like the 
Idea of being a painter and making paintings. There are a lot of 
artists, but for me the only serious endeavor is being a painter. 
It has a kind of historical legacy from abstracted cave paintings to 
works by those painters interested in the development of the con¬ 
cept of the painting as an image rather than as images on a surface. 
It’s that tradition that I’m Interested in being associated with. This 
wanting to paint a plane, with no support being visible, may be a 
simplistic, elemental idea, but for me it has tremendous power. 

Interview with Stephanie Barron, Associate Curator, 

Modern Art 


, 1 0 198] 


ED MOSES 

Born 1926, Long Beach, California 
Lives in Venice, California 
M. A. — University of California, Los Angeles 

Selected One-Man Exhibitions county 

1976 — Frederick S. Wight Gallery, University of California,^^^ 
Los Angeles 

1975, 1974 — Andr6 Emmerich Gallery, New York 
1974, 1973 — Art in Progress, Zurich, Munich 
1973, 1972 — Daytons’ Gallery 12, Minneapolis 
1973, 1971 — Ronald Feldman Fine Arts, New York 
1972 — Nicholas Wilder Gallery, Los Angeles 
1971 —Hansen-Fuller Gallery, San Francisco 
1970, 1969 — Mizuno Gallery, Los Angeles 
1963, 1961, 1959, 1958 — Ferus Gallery, Los Angeles 
1960, 1959, 1958 — DilexI Gallery, San Francisco 
1959 — Area Gallery, New York 


Selected Group Exhibitions 

1974 — Krannert Art Museum, Illinois, 

"American Painting and Sculpture" 

1974 — Kennedy Center. Washington, D.C., "Art Now ’74" 
1973 — Seattle Art Museum, "American Art: 1948-1973" 
1973 — Chicago Art Institute, "70th American Exhibition" 
1972 — Kassel, Germany, "Documenta 5" 

1969 — Pasadena Art Museum, "West Coast. 1945-1969" 
1968 — Los Angeles County Museum of Art, 

"Late Fifties at the Ferus" 

1962 — Whitney Museum of American Art. New York, 

"Fifty California Artists" 


All paintings are lent by the artist. 

All paintings are6V2 x SVa feet and are acrylic on gessoed canvas. 
Photo by Jed Wilcox 




new paintings 

July 13-August 8,1976 



Los Angeles County Museum of Art 
Contemporary Art Galleries—Lytton Halls 
Frances and Armand Hammer Wing 

















INTERVIEW WITH ED MOSES 


Ed Moses: 

S. B. 

E. M. 

S. B. 

E. M. 

S. B. 

E. M. 


S. B. 

E. M. 


S. B. 


What I am trying to do in these paintings is to establish what I con¬ 
sider to be a red painting. I am working between two color pos¬ 
sibilities. The reds that are commercially available to me are a red 
with blue in it that goes toward violet, and a cadmium red or cad¬ 
mium orange, which tends toward the yellow spectrum. I don’t want 
the color to be either blue or yellow. I want it to be red, which is 
somewhere in between. 

You refer to these paintings as either "cubist” or "abstract." Could 
you explain this? 

As for the ones I call "cubist" or really "cubist abstractions." 

I started out trying to make flat paintings. I discovered that I was 
making cubist paintings — in the manner defined by the Russian 
Constructivists — because I was working with space and line. Since 
the horizontal and vertical bands create edges which in turn make 
images, the "cubist" paintings are not imageless, and therefore are 
not abstract. 

Then how do you define the abstract paintings? 

In these paintings the image is the two-dimensional plane. I have 
eliminated any sense of brushstroke: none of the process of paint¬ 
ing is evident. These abstract paintings were really the natural 
progression after the "cubist abstractions." I have removed the 
space that was in those paintings and flattened the plane. The entire 
canvas describes the image. 

In the "cubist abstractions," how do you establish the variations 
of color? 

They come about through a fairly systematic process of laying down 
the color. First I start with a canvas stretched over board, and then 
I apply several layers of gesso to a thickness so that the support is 
no longer visible. This establishes a new ground, a new surface, in 
contrast to the structural support of the canvas. I then begin the 
application of several layers of paint. I always use the same color. 

I set the painting at a 45-degree angle and paint straight down, 
moving across the painting from right to left and then back again. 
At one time I’ll paint the second band; the next time I’ll skip that one 
and paint the third band so that some bands get painted two, three, or 
four times, which accounts for the apparent difference in coloration. 

The structure in these paintings is much denser than in your last 
canvases. Instead of being buffeted about from level to level by 
crisscrossing lines and colors, in these red paintings we are caught 
up within a very tight structure somewhere near the surface. How 
do you establish this structure? 

I establish two spatial planes which I then want to reduce to one. 
A tension arises in the assertion of this single plane; this is worked 
out by alternating the application of paint bands. What really bothers 
me Is that there is this fine line between making a really beautiful, 
sumptuous painting, and just making a painting. I have tried to bring 
these paintings to that point. .. . Sometimes the course may start 
establishing itself, and I then move with it in a very intuitive way 
and come up with a painting like this. My primary intention however 
is to make a painting; not to make a beautiful, seductive painting. 
It’s a problem though, because part of my nature wants to make 
beautiful art; It’s a constant battle not to indulge that sensibility. 

In looking at the abstract paintings. I think of other artists who 
have apparently dealt with similar concerns: Kazimir Malevich, Piet 


Mondrian, Ad Reinhardt, and Brice Marden. How do you see your 
work in relation to their paintings? 


E. M. 


S. B. 
E. M. 

S. B. 
E. M. 


S. B. 
E. M. 

S. B. 
E. M. 

S. B. 

E. M. 

S. B. 

E. M. 


Malevich established a doctrine in which three factors are neces¬ 
sary, in a formal sense, for an abstract painting: dimension, color, 
and surface. A painting exists on a two-dimensional surface or sup¬ 
port. Malevich used the support as an environment to put his Images 
in, like that white on white painting. Sometimes he talked about 
surface like the Cubists did, in terms of texture. 

What about color? 

Well, it can establish the plane or it can be used as a means to 
create an illusion of space. 

What about dimensions? 

Cezanne and then the Cubists were really the first in modern times 
to establish the concept of flatness since Giotto. To remove space 
in a painting is what that is all about. Malevich used Images, abstract 
images, which danced on the support. 

Abstraction is the initial kick-off point. When I get there, I have 
established a situation that I am unable to project into. I have then 
established an abstract painting that has no expressiveness and 
none of the characteristics of the three-dimensionality of the real 
world. 

How do you see these paintings in terms of Reinhardt? 

In the "cubist abstractions" I don’t think I’ve come as close to 
abstraction as Reinhardt; I see him as a constant guide and re¬ 
minder. I am working somewhere between what I know to be an 
abstract painting and examples of his work. 

Or Marden? 

I think Brice got pretty close. But he brought the paint down and 
almost established that two-dimensional plane. He left that bit at 
the bottom which really fights the edge, and the separation between 
a two- and three-dimensional world. Marden also believes in ex¬ 
pressiveness. He is much more of a Romantic than Reinhardt. 
But his paintings have an incredible strength in terms of a human 
sensibility. 

When several of your abstract paintings are viewed together some 
people might think of Ellsworth Kelly’s monochromatic panels of 
different colors; how do you react to this? 

My works are paintings, not panels. They are not meant to be seen 
in relation to one another. They are not works in a series. That’s 
one reason that my Initial reaction was to show only one in a room 
here, but then I realized that the spaces would accommodate more. 

You seem very Interested in the articulation of the difference be¬ 
tween the second and third dimension. 

There is a very strong wish to create a painting that has nothing to 
do with me or with the three-dimensional world. The desire to paint 
a work that has nothing to do with my feelings, my sense, my 
emotion, or with time is very powerful. A painter is the only one 
who can do it, and he must try to carry this out in a physical way. 
If I were in some other kind of profession, I would not have to do that. 
A painter is the only one who is dealing with the two-dimensional 
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May 8, 1985 

FOR IMMEDIATE RELEASE 


Title: 

Location: 

Date: 

Gallery Hours: 


"Ed Moses - Recent Work" 

77 Market Street 
Venice, CA. 90291 
(213) 822-4955 

May 30 - June 29 

Opening Reception: May 31, 7-9 p.m. 

Tuesday through Saturday 
12-5, and by appointment 


Through an intentional subversion both of a developed style 
and of popular taste, Ed Moses at 59 has maintained a contro¬ 
versial status well into mid-career. Yet, inherent in each 
period of his work, and most obvious when viewed as a whole, 
is a strong current of dynamism that taps the viewer's 
subconscious and primordial instincts. 

The recent paintings are abstract pictures which combine 
layers and layers of varied surface treatment. Aggressive, 
spontaneous paint-gestures flow across and into the structure 
of diagonal grids, sometimes engulfing them and other times 
balancing delicately within the grid geometry. Red, amber, 
black and somber greens are part of Moses' palette, but his 
technique of combining oil and acrylic blend and repel them 
in interesting ways. The results are splendid drawings and 
paintings of suspended animation. 

Currently on view at L. A. Louver/Market Street is "Rick Stich, 
Landscape/Reflection". This young painter's experience of 
nature is beautifully translated into an exhibition which 
demonstrates the artist's remarkable ability to handle colors 
and light. 

Beginning May 17th at L. A. Louver/Venice Blvd. is "Richard 
Shaffer, Italian Paintings". Working in Italy while on an 
award from the Rockefeller Foundation, these twenty oil-on- 
paper works are Shaffer's direct response to the Italian 
countryside. They are all 22" x 28" and date from 1983. 
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Title: 
Dates: 
Location: 


Hours: 


ED MOSES 

May 23-June 20, 1987 

L. A. LOUVER/Venice Blvd./Market Street 
55 North Venice Boulevard 
77 Market Street, Venice, CA 90291 

Venice Blvd. - 11-5 Tuesday - Saturday 
Market Street - 12-5 Tuesday - Saturday 


L. A. Louver is very pleased to announce an exhibition in both 
galleries of recent oil paintings by Venice artist Ed Moses. 

In the first major showing of recent paintings since 1985, these 
exuberant works reflect a transition from textile-like diagonal 
grids, stin evidenced in some paintings, to a freer expression 
of line and movement. 

Along with the Navajo blanket-inspired patterns of these diagonal 
grids, Moses has often employed broad gestural strokes which he 
calls 'worms' to weave in and out of the layered surfaces that 
structure his paintings. These 'worms' seem to have finally 
plowed through the grids in some of the recent works providing 
the viewer with a new sense of space in which Moses begins to 
explore a more varied palette. 

Ed Moses is a native Californian whose awards include a arant 
from the National Endowment for the Arts in 1976 and a Guggenheim 
Fellowship in 1980. 

For additional information or photographs, contact: Annette 
Anderson at L. A. Louver, 213/822-4955. 


*************** 

Due to the positive response to the Avigdor Arikha exhibition, it 
IS being extended through May 16. 
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L.A. LOUVER. Inc. 


April 18, 1989 
PRESS RELEASE 

Title: 

Dates: 
Location: 

Hours: 


<.iBRAK'. 

MAY 18 WBS 

COS ANGELES COUNTY 

Ar>-' 


55 N. Venice Blvd. 
Venice, CA 90291 
(213) 822-4955 
FAX (213) 821-7529 


FOR IMMEDIATE RELEASE 

"Ed Moses and Peter Shelton: 
Recent Works” 

May 27 - June 24, 1989 

L. A. Louver: 77 Market Street 

Venice, CA 90291 

Tuesday - Saturday: 12- 5 pm 


L.A. Louver is pleased to announce an exhibition of two Calfornia 
masters. Recent paintings by Ed Moses compliment new castings by 
Peter Shelton. 

The recent paintings of Ed Moses continue to place him at the 
forefront of abstract painting in California. Biomorphic, fluid 
forms dominate these new canvases, layered on floating fields of 
color. Moses pushes and loosens the grid of his earlier oeuvre, 
while keeping the complexity and intensity. 

New castings by Peter Shelton will also be on view. In this work, 
Shelton continues his exploration of abstracted body forms and 
biomorphic shapes. The show includes pieces in bronze, copper, and 
cast iron with hand applied patinas. Coming on the wave of his 
tremendously successful exhibition "Waxworks,” which travelled from 
The Des Moines Art Center to The San Jose Museum of Art and the La 
Jolla Museum of Contemporary Art, this is an excellent opportunity to 
see recent work by a recognized master of contemporary sculpture. 

For additional information and/or photographs, please contact: 

Jon E. Sorenson at L.A. Louver (213) 822-4955. 
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PRESS RELEASE 

Title: 

Dates: 

Location: 


Hours: 
Reception: 


FOR IMMEDIATE RELEASE 


"Ed Moses" 

October 15 - November 12, 1988 
L. A. Louver 

55 N. Venice Blvd. -and- 
77 Market Street 
Venice, CA 90291 

0 

Venice Blvd.: Tues-Sat, 11am - 5pm 
Market Street: Tues-Sat, 12pm - 5pm 

Friday, October 14th: 7pm - 9pm 


/ 


L. A. Louver is very pleased to announce an exhibition in both 
galleries of new paintings by Ed Moses. This exhibition, which 
will be accompanied by a fully illustrated catalogue encompassing 
the last three years of the artist's work, will include some of the 
most masterful paintings of Moses' career. 

In this large series of mostly horizontal images, Moses continues to 
elaborate on his intense layering and gestural mark making, but with 
less formalization of the tight grid structures of earlier works. 

The squirming gestures sometimes seen in previous paintings have 
become Moses' essential marks; with a fresh animated quality, they 
plow through these canvases—where they waver with tension above 
romantic, ethereal stains of pink and green and blue. A drawing 
quality exudes from a number of these new paintings, with joyful 
lines and marks reminiscent of Matisse. Moses' colors and textures 
are also strikingly beautiful, with patinas like molten rock and 
shimmering mineral ore created by the resist of oil and acrylic. 

Ed Moses is a native of Long Beach, California whose awards include a 
grant from the National Endowment for the Arts in 1976 and a 
Guggenheim Fellowship in 1980. His paintings were included in the 
inaugural exhibition at MOCA, and more recently in a travelling 
exhibition to The National Gallery of Modern Art, New Delhi, India. 
For additional information and/or photographs, please contact 
Annette Andersen at L. A. Louver: (213) 822-4955. 







MARGO LEAVIN GALLERY 


812 n. robertson boulevord, los ongeles 90069 


FOR IMMEDIATE RELEASE 
Contact: James Isenson 
(213)273-0603 

An exhibition of recent drawings by Los Angeles artist Ed Moses has been 
announced by the Margo Leavin Gallery. The exhibition will open November 4, 
1977, and will be on view through December 3. 

Moses' drawings are self-sufficient in nature, not studies for paintings 
but perhaps a prelude to them for there is a commitment by the artist that 
painting begins where drawing leaves off. In the early 70's, using the 
drawing medium, Moses developed simple systems of horizontals, verticals and 
chevrons suggestive of Indian weaving. Since then he has gone on to add much 
vitality and expression culminating in this recent body of work containing 
diagonal grilles laid one upon the other and intersecting to form an oblique 
grid. It is the 'imperfect', loose control of the lines that fill them with 
their expression going beyond the grid and make them rewarding as a complete 
entity to the viewer. 

The Margo Leavin Gallery is located at 812 North Robertson Boulevard, 

Los Angeles 90069; telephone (213)273-0603. Gallery hours: Tuesday through 
Saturday, 11:00 a.m. to 5:00 p.m. 
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September 22, 1981 
FOR IMMEDIATE RELEASE 

Los Angeles, California 




THE ED MOSES EXHIBITION OF "RAW WOOD PAINTINGS" WILL BE 
EXTENDED THROUGH OCTOBER 17. 

THE JULES OLITSKI EXHIBITION WILL RUN FROM OCTOBER 23 
THROUGH NOVEMBER 28. 

WE ARE PLEASED TO INFORM YOU THAT DAVID BUNGAY AND 
GARY HALL WILL BE EXHIBITED AT OTIS/PARSONS IN THE 
EXHIBITION "PAINTINGS BY" FROM SEPTEMBER 24 THROUGH 
OCTOBER 18. 

GARY HALL WILL ALSO BE EXHIBITING AT CALIFORNIA 
INSTITUTE OF THE ARTS ALUMNI EXHIBITION WHICH WILL BE 
THROUGH OCTOBER 9. 

GUY DILL AND TONY DeLAP CAN BE SEEN IN "PROFESSOR’S 
CHOICE" AT THE GALLERIES OF THE CLAREMONT COLLEGES 
THROUGH OCTOBER 31. 

FOR FURTHER INFORMATION PLEASE CONTACT CANDACE LEE 
AT (213) 658-6084. 


8000 MELROSE AVENUE, LOS ANGELES, CALIF. 90046 (21 3) 658-6084 
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L.A. LOUVER, Inc. 


55 N. Venice Blvd. 
Venice, CA 90291 
(213) 822-4955 
FAX (213) 821-7529 


17 May 1991 

Ed Moses: New Works 

June 29 ” July 27, 1991 

55 N. Venice Blvd. and 
77 Market Street 

Tuesday - Saturday, 12 - 5 pm 


Title: 
Dates: 
Location: 

Hours: 
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TAMARIND LITHOGRAPHY WORKSHOP, INC. 
II N.Tamarind Avenue, Los Angeles, California 90038 



Artist: Ed Pioses 

150 Mabery Road 

Santa Monica, California 

Purchase Inquiries: 

c/o Artist's Studio 
1905 Oceanfront Walk 
Venice, California 


ED MOSES. TAMARIND FELLOWSHIP: JUU - AUGUST. 1968 

The artist prefers that no biography or detailed description of the lithographs be 
included in this Fact Sheet. 

Ed Moses produced 25 editions of lithographs at Tamarind, ranging in size from 13^” 

X 16-3/4" to 30" X 40", These were drawn on zinc plates, alurainxim plates, and 
stones, printed on Copperplate Deluxe, German Etching paper, Magnani Italia, and J. 
Green. Inking on 11 of the works is accomplished through blending of 2, 3, or 4 
colors side by side on the ink slab and applying them in a horizontal or vertical 
direction to the image. In one case, the blended ink was rolled diagonally, 

TWo suites conqjrise the major portion of the artist's work. Both suites, printed 
on Copperplate Deluxe and measuring 13i'' x 16-3/4", are untitled. The first suite, 
conqjosed of 7 works is printed in short editions of 10 and is not framed. The 
second suite, which is printed in full editions of 20, is composed of 8 works. The 
lithographs in the second suite have a section which is cut in such a way that three 
tabs can be folded to stand the whole section out i" from the face of the lithograph. 

The diagram below illustrates the framing of the second suite. The lithographs are 
hinged with Japanese paper and Sanford's Library Paste to a 4 ply rag board. A 4" 
square was cut out of the 4 ply rag board to align with the opening of the cut out 
portion of the lithograph. A 5" color ink flat was pasted to a 2 ply rag board and 
pasted behind the 4 ply rag board. The frame is made of aluminum and glass, and 
measures 13 j" by 1?" by 1 t''» 


5" color ink 
flat 


lithograph 4 ply rag board 2 ply rag board 

The artist worked in collaboration with printer-fellows Frank Akers, Manuel Fuentes, 
Ed Hughes, Jean Milant, Bob Rogers, Maurice Sanchez, Dan Socha, Tony Stoeveken, Gene 
Sturman a^ Theo Wujcik under the supervision of Serge Lozingot, Studio Manager. 
Suites are priced from $1,500 to $2,000; individual itqsressions are priced from 
$200 to $500 and are subject to change. 


hinges 


folded 
stand out 
section 
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July 19, 1989 
PRESS RELEASE 

Titles: 

Dates: 

Location: 

Hours: 

Opening Reception: 


FOR IMMEDIATE RELEASE 


Tony Berlant: Recent Works 
and 

Ed Moses: Works on Paper 

August 19 - September 16, 1989 

L.A. Louver: 77 Market. Street. 

and 

55 N. Venice Blvd. 
Tuesday - Saturday: 12- 5 pm 


Friday, August 18, 7-9pm 


L.A. Louver is pleased to announce two exhibitions by eminent 
California artists Tony Berlant and Ed Moses. 

L.A. LOUVER/MARKET STREET 

Tony Berlant continues with his signature style of found metal 
collage on wood in this recent series of work. TV trays, cookie 
and candy tins, lunch boxes, and old signs are just some of the 
materials that Berlant rescues and transforms into colorful 
collages. Although his work has strong ties to the tradition of 
assemblage and sculpture, Berlant is also tied to painting 
and addresses color, light, space and texture in his work. 
Berlant has been painting with metal for 25 years and he will 
be one of the artists shown at Louver Gallery, New York, opening 
in October, 1989. 

L.A. LOUVER/VENICE BLVD. 

Ed Moses recent works on paper are filled with the colorful, 
biomorphic forms that have become a part of his visual 
vocabulary. The gouache on paper works are just recent 
examples of this recognized California master of abstract art. 

Ed Moses will also be shown at Louver Gallery, New York, opening 
in October, 1989. 

For additional information and/or photographs, please contact: 
Jon E. Sorenson at L.A. Louver (213) 822-4955. 
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gAc 

The Graphic Arts Council Of The Los Angeles County Museum Of Art 5905 Wilshire Boulevard Los Angeles, California 90036 

(213) 857-6078 


PARTS-DARC 

by Ed Moses 


THE GRAPHIC ARTS COUNCIL is pleased to offer its 27th 
Conunissioned Print PARTS-DARC an aquatint by Los Angeles artist 
Ed Moses. 


THE ARTIST ; Ed Moses has been recognized throughout his career 
of over 30 years as an abstract painter of ecstatic spontaneity. 
Last summer, he traveled to France and made his first visit to 
the 20,000 year old paintings in the caves of Lascaux. Greatly 
influenced by what he saw there, and the experience of the 
frightening Los Angeles riots, Moses produced a new style of 
abstraction with figurative images in the form of faces which 
appear like "apparitions". He secures the abstraction and 
haunting imagery together. 

Ed Moses will be the subject of a traveling retrospective 
exhibition, hosted by the Museum of Contemporary Art in Los 
Angeles during 1996. His works are included in the collections 
of the Walker Art Center in Minneapolis, Whitney Museum in New 
York, Museum of Modern Art in New York, Los Angeles County Museum 
of Art, Corcoran Museum of Art in Washington D.C., The Art 
Institute of Chicago and the Philadelphia Museum of Art among 
others. 


THE PRINT ; PARTS-DARC . 1993, is a six color aquatint, sugarlift, 
white ground and spitbite (chine colle) printed on Lana gravure, 
natural gampi paper. The image size is 16"xl3"; the size of the 
sheet is 26"x22h''. The edition size is 35 and each is signed and 
numbered by the artist; there are 15 artist's proofs and three 
printer's proofs. The Bon A Tirer and the cancellation proof 
belong to the Department of Prints and Drawings. The print was 
printed by master printer Jacob Samuel, assisted by Robert Aull 
at the Litho Shop, Inc. 
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FOR IMMEDIATE RELEASE 


ED MOSES 
New Paintings 
November 18 - December 16, 


Louver Gallery 

NEW YORK 


1989 


LI braky 


LOS ANGELES COUNTY 

Louver Gallery New York is delighted to announce aftiU^illAifeTtion 
of new works by ED MOSES, from Saturday, November 18th through 
Saturday, December 16th, 1989. This will be the first MOSES 

exhibition in New York for over nine years. 


ED MOSES, often called a 'painter's painter,' has been a major 
figure in contemporary abstract art since the 1950's when he 
first showed at the famed Ferus Gallery in Los Angeles. In 
MOSES' 35-year career complex changes and challenging 
developments have become a hallmark of the work; each new group 
of paintings manifests his relentless self-exploration, 
illuminating the dialogue in his work between formalist and 
emotional concerns, aesthetic and spiritual revelation. MOSES' 
work draws upon a rich variety of sources for its inspiration, 
including primitive American Indian configurations in Mimbres 
pottery, shards, and Navajo blankets. 

The rigorousness of MOSES' grid paintings has been supplemented 
by a more recent body of gestural paintings, which he describes 
as "wormy" because of their amorphic, writhing shapes. These 
works explore a looser format, recalling the "action painting" 
of the Abstract Expressionists. 

The extraordinary new works in Louver Gallery New York's 
exhibition are characterized by MOSES as Apparitional 
Abstractions. A primordial presence is manifest in these dark, 
densely complex works. These brooding, animistic paintings 
speak of passion at the edges of the psyche. The very surface 
MOSES creates has an exuberant, volcanic texture caused by 
the chemical reaction of combining oil and acrylic paint. 

This vital and exciting artist at the height of his career 
continues to challenge and stimulate with these works. 

Louver Gallery New York will host a reception for ED MOSES 
on Thursday, November 16th from 6:00 - 8:00 pm. Louver Gallery 
New York is located at 130 Prince Street. The gallery hours 
are 10:00 - 6:00 Tuesday through Saturday. 


For further information and photographs please call 212-925-9205. 


130 Prince Street 
New York 
NY 10012 


telephone (212) 925-9205 

telefax (212) 219-8527 


Bobbie Greenfield Gallery 




FOR IMMEDIATE RELEASE Contact: Kimberly Hover 

Tuesday, August 21, 2001 (310) 264-0640 


Ed Moses 


2000-2001 

WORKS ON PAPER 


Artist Reception: Saturday, October 6™, 5:00-7:00pm 
Exhibition Dates: October 6 - November 10™, 2001 


AT: 

Bobbie Greenfield Gallery 

BERGAMOT STATION 
2525 Michigan Avenue - B6 
Santa Monica, CA 90404 
TEL 310/264-0640 FAX 310/264-0740 


On October b***. The Bobbie Greenfield Gallery will be proud to present an 
exhibition by Los Angeles artist Ed Moses. In 1996, Ed Moses at the age of 
70 was honored by a retrospective of his paintings and drawings at the Los 
Angeles Museum of Contemporaiy Art. At this time the Bobbie Greenfield 
Gallery organized their first exhibition with Moses. The show, Ed Moses at 
70 from the 70’s, focused on works on paper from this period of time. Now 
the gallery is having its third exhibition with Moses and this show reflects his 
continued interest in paintings and drawings on paper. This new body of 
work includes 13 pieces (approximately 32 x 28 1/2 inches) that are 
constructed from various forms of resin, acrylic and paper laminates. These 
works further explore the dialectic between light and darkness, form and 
void. 

Ed Moses will be present for the exhibition opening on October 6* from 
5:()0-7:0()pm. 


Bergamot Station 2525 Michigan Avenue B6 Santa Monica, CA 90404 
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CIRRUS 


April 1996 

For Immediate Release 
Ed Moses; Works on Paper 
and 

Group Show - Selected Works By Gallery Artists and Publications From Cirrus Editions 
Saturday, April 20 - Saturday, June 15, 1996 for both exhibitions. 

Gallery hours are Tuesday through Saturday, 10:00 am - 5:00 pm 
For more information contact Jean Milant or Carl Fiacco at Cirrus 
TEL (213) 680-3473 • FAX (213) 680-0930 


Cirrus Gallery is pleased to announce two exhibitions. Works on Paper and 
Group Show; Selected Works By Gallery Artists and Publications From Cirrus Editions. 
Both exhibits will be running concurrently in our two exhibition spaces, beginning April 20 
and continuing until June 15, 1996. 

Works on Paper, a solo exhibition of prints and drawings by longtime southern 
California artist Ed Moses will be composed of prints and drawings spanning large areas of the 
artists more than 30 year career. Most of the works in the exhibition represent Moses’ classic 
style of combining layers of transparent tissue papers which were either drawn on or printed 
on, causing subtly resonating images of pattern and random happenstance. 

Group Show - Selected Works By Gallery Artists and Publications From 
Cirrus Editions" is made up of a selection of paintings, sculptures, prints and drawings by 
artists who have shown with Cirrus Gallery or artists who have worked at Cirrus Editions. 
The exhibition will include works by Richard Baker, Jerry Brane, Charles Christopher Hill, 
Gillian Theobald and prints by Ed Ruscha, Bruce Nauman, Peter Alexander, Judy Chicago, 
Judy Fiskin, David Lloyd, Brad Durham and Lita Albuquerque. 

<end> 

CONTEMPORARY PAINTING AND SCULPTURE ♦ PUBLISHERS OF FINE ART GRAPHICS 

542 South Alameda Street, Los Angeles, California 9(X)13 ♦ (213) 680-3473 ♦ Fax (213) 680-0930 







PRESS Release: ED MOSES 

NOTATIONS AND WHAT 
Opening May 1, 7-9pm through May 30 

L.A. (Venice) Art Star decides to show his work at L.A.’s smallest 
alternative art gallery. Ed Moses likes the scene and feels 
connected to the space because some of his friends have also 
exhibited with NEW IMAGE ART. 

NOTATIONS AND WHAT w ill span Moses’s career via an 
all inclusive installation of small drawings sketches, writings 
and notes that will cover the entire gallery of NEW IMAGE ART 
Last year Ed Moses had a retrospective of his art work 
at MOCA. 


* 


7906 Santa Monica Blvd. #208 * West Hollywood Ca 90046 


tel/fax (213) 654-2192 






IAIIIE9 .CORCOnnn GflllElif 

82 2 3 SANTA MONICA BLVO. 

LOS ANOELEB, CALIFORNIA 90046 
'213-656-0662 


/ / d ■ / — -' —, 

'y^rxia-. OUjfy 


f^O§-ESv 


Nrrmm 


.1926 

1955 

1958 

1958-60 

1963-64 

1968 

1969-74 

1975-76 

1976 


Born, Long Beach, California . . 

B.A,, University of Cal ifornia , Los Angeles ' 

M.A., University of Cal ifornia, Los Angeles !•« ! .4 

Lived in New York City ! 

Traveled in Europe ’ 

Fellow at Tamarind Lithography Workshop, Los Angeles 
Taught at University of California^ Irvine ; . i 

Taught at University of California, Los Angeles 
Traveled in Egypt, Greece, Jerusalem 


The artist currently lives and works in Los Angeles.-'^ 
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ONE-MAN SHOWS: .r. . . . ...m .. ..... .. v 


.1958 

1959 

1960 

1961 

1962 
.1963 

1969 

1970 

1971 


1972 


1973 


1974 


Ferus Gallery, Los Angeles . / . 

Dilexi Gallery, San Francisco 

Ferus Gallery, Los Angeles . ... ... 

Area Gallery, New York 

Dilexi Gallery, San Francisco r ; 

Ferus Gallery, Los Angeles 

Dilexi Gallery, San Francisco ; .4 

Alan Gallery, New York 

Ferus Gallery, Los Angeles 

Mizuno Gallery, Los Angeles 

Mizuno Gallery, Los Angeles 

Ronald Feldman Fine Arts, New York 

Hansen Fuller Gallery, San Francisco 

Pomona College Art Museum, Pomona, Calif. 

Mizuno Gallery, Los Angeles 

Dayton's Gallery 12, Minneapolis 

Felicity Samuel Gallery, London 

Nicholas Wilder Gallery, Los Angeles 

Art in Progress Gallery, Zurich 

Ronald Feldman Fine Arts, New York 

Dayton's Gallery 12, Minneapolis 

Felicity Samuel Gallery, London 

Portland Center for Visual Arts, Portland 

Andre Emmerich Gallery, New York 

Felicity Samuel Gallery, London 
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One-Man Shows (Cent.) 


1975 

1976 

1977 

1978 ' 

GROUP 

1959 

1961 

1962 

1968 

1969 

1970 

1971 


Andre Emmerich Gallery, New York 

E.G. Gallery, Kansas City ' 

Los Angeles County Museum of Art 

Frederick S. Wight Galleries, University of California, Los Angeles 
(Drawings, 1958 - 1976) 

Nicholas Wilder Gallery, Los Angeles i. 

Casat Gallery, La Jolla, Calif. 

Daniel Weinberg Gallery, San Francisco 
Dorothy Rosenthal Gallery, Chicago 
Sacred Heart School, Menlo Park, CaHf* 

Margo Leavin Gallery, Los Angeles (Drawings) 

Municipal Art Gallery, .Davenport, Iowa 

Dory Gates Gallery, Kansas City ' • 

Smith Anderson Gallery, Palo Alto, Calif. (Drawings) 


SHOWS: . , . 

"Annual", Los Angeles County Museum of Art, Los Angeles 
"Los Angeles Painters.Under 35", Dickson Gallery, University 
of California, Los Angeles 
"Invitational", Pennsylvania Academy, Philadelphia 
"Annual", San Francisco Museum of Art, San Francisco 
"New Object", Pasadena Art Museum, Pasadena, Calif. 

"Annual", San Francisco Museum of Art, San Francisco 
"Annual", Art Institute of Chicago, Chicago 
"Fifty California Artists ", Whitney Museum of American Art, 

New York 

"Pacific Coast Invitational", Santa Barbara Art Museum, Santa Barbara 
"The Late Fifties at the Ferus", Los Angeles County Museum of Art, 

Los Angeles 

"Drawings/69", Ithaca College Museum of Art, Ithaca 
"Tamarind Prints", The Museum of Modern Art, New York 
"International Graphics Invitational", Florence, Italy 
"West Coast, 1945 - 69", Pasadena Art Museum, Pasadena, Calif. 

"A Decade of California Color", Pace Gallery, New York 
"Biennial", Corcoran Gallery of Art, Washington, D.C. 

"Looking West", Joslyn Museum, Omaha 
"Inaugural Exhibition", Walker Art Center, Minneapolis 
. Hansen Fuller, Gallery, San Francisco 
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Group 

1972 

1973 

1974 

1975 

1976 

1977 


Shows (Cont.) 


"Four Artists", Akron Art Institute, Ohio 

"Off the Stretcher", Oakland Art Museum, Oakland 

**Documenta 5”, Kassel, Germany 

’*70th American Exhibition”, Chicago Art Institute . . u 

"West Coast USA", Kunstverein in Hamburg, Kunstverein m Hannover, 
Kolnischer Kunstverein, Wurtt; Kunstverein Stuttgart, Germany 
"Contemporary American Art", Fort Worth Art Center, or or, 
"The Wall Object", La Jolla Museum of Contemporary Art, La Jolla, 

"14 ArtlLt’s Working in California", Albright-Knox Gallery, Buffalo 
"Painting or Sculpture?", Newark Art Museum, New Jersey 
"American Art: 1948 - 1973", Seattle Art Museum, Seattle 
"American Painting and Sculpture", Krannert Art Museum, Champaign, 

"Three Painters", University of California, San Diego 
"Art Now '74", Kennedy Center, Washington, D.C. 

"16 Abstract Artists", Santa Barbara Museum, Santa Barbara 
"Robert Arneson and Edward Moses", San Francisco Museum of Art, 

"BiennrarExNbftion of American Painting", Corcoran Gallery of Art, 

"FouriorThrEas?,’Four from the West", University of California, 

Santa Barbara , ^ , a„» 

"Current Concerns", Los Angeles Institute of Contempcrary Art, 

Los Angeles _ . *. ^ r 

"Painting and Sculpture in California", San Francisco Museum of 

Modern Art, San Francisco M««,onrf 

"The Last Time I Saw Ferus", Newport Harbor Art Museum, Newport 

Beach, Cal if. • -4 f 

”Recent Works on Paper: By American Artists , Universi y o 

Wisconsin, Madison 
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Ed Moses makes 
humorous allusions 
to altarpieces 


By Christopher Knight 

Herald Examiner art critic 

E d Moses once said his 
intent as a painter was "to 
create a painting that has 
nothing to do with me or 
with the three-dimensional world." 
This non-autographic, non-illusion- 
istic intent seems based on the 
most extreme sort of literalism: the 
painting as an independent, non- 
referential object, its surface quali¬ 
ties standing paramount; a reduc¬ 
tive approach that requires the 
elimination of anything extraneous 
to the specific properties of paint¬ 
ing; the work of art as a purely 
factual statement about its own 
self, and so on. 

These formalist and Minimalist 
concerns have been decidedly out 
of step with the "anything-goes- 
school" of art making that has 
achieved prominence in the past 
several years. (By the exclusion of 
the area of Moses’ interest, that 
school should perhaps be retitled 
"anything-goes-but-this.**) 

I have found Moses’ paintings of 
the past five years or so singularly 
uninteresting, not because they 
weren’t involved with “new 
image," "new decorative,"* "new 
expressionist" or "new anything 
else" movements, but because they 
hadn’t found a way to do what 
Moses apparently intended them to 
do. I was left with the feeling that 
literalism is a brick wall against 
which the painter kept insisting on 
banging his head. 

Much to my surprise, therefore, 
his recent "Raw Wood Paintings," 
on view at Janus Gallery, 8(XX) 
Melrose Ave. through Oct. 17, have 
sorted out the dilemma. They 
follow quite clearly from his recent 
endeavors, but the results are, 
quite simply, wonderful. Thus, it is 
with mixed emotions that one 
hears the news that this week the 
longtime L.A.-based artist (a native 
of Long Beach) is setting out for 
New York in search of a studio. 

Moses’ long-standing concerns 
were evident in the two types of 
"red paintings" shown in his small, 
one-man exhibition held at the Los 
Angeles County Museum of Art in 
the summer of 1976. The so-called 
"abstract" paintings were single 
fields of pristine, glowing red color 
that miraculously hugged the sur¬ 


face of the canvas without any 
indication of how the paint had 
been applied. The so-called "cubist" 
paintings were fields of red color 
built up from numerous layers of 
diagonal grids composed from sev¬ 
eral colors. The abstract paintings 
were flat but optically dense, the 
cubist paintings flat but optically 
spacious. 

The problem with both sets of 
paintings was that they played the 
game with loaded dice. One could 
see Moses’ interest in these works 
as a certain idea of "freedom" that 
has to do with the inviolable 
integrity of the irreducible object. 
Including no a priori associations in 
the paintings ~ that is, making 
sure that they had "nothing to do 
with the artist or the three-dimen¬ 
sional world" — ostensibly meant 
that the viewer’s interaction with 
the works would be free from 
stricture, thus assuring an open 
channel between the independent 
eye and the independent object. 
But the object (like the viewer) was 
anything but independent. 

Moses’ interest in the literal 
could be described as an attempt at 
"naming." And as Roland Barthes 
once put it, "One judges as soon as 
one names." The artist’s reductive 
approach was, from the word go, a 
value judgment weighted with ide¬ 
alism. As such, that idealism car¬ 
ried an almost built-in sense of 
moral superiority, an a priori asso¬ 
ciation that had everything to do 
with the artist. And as for the 
three^limensional world, in the 
face of all the other boring, repeti¬ 
tive art being produced in the 
name of reductive formalism, its 
morality could hardly be described 
as superior. 

What Moses has done in the 
current raw-wood paintings is not 
to abandon reductivism, but to 
introduce eclecticism. The paint¬ 
ings are composed of individually 
painted panels abutted one against 
the other, most often along a 
horizontal span. They retain his 
literalist interest in a painting 
identifying itself as a painted 
surface, but the panels are a 
compendium of the p<^ible meth¬ 
ods of applying paint to that 
surface: They are gestural, flat, 
linear, spray^, dense, spatial and 
combinations thereof. Some of the 
painting marks appear to have 



Moses’ “DBL CRO” (1981, acryTic 


been made by spraying over a 
stencil, while others have been 
sprayed over a template, making 
them referential to something out¬ 
side the painting itself. Other 
gestural markings are referential 
only to the way in which they were 
made — dry and bristly or fluid 
and graceful or scraped over — 
while the solid black panels read 
visually as purely self-referential. 

Abutting these panels gives them 
a formal, though non-linear, narra¬ 
tive sense, like letters composed 
into words or words into sentences 
to carry a tale. Yet they remain 
decidedly non-figurative. They are 
formulaic — all of the paintings 
have a central spine of panels 
joined flush at the top in a strictly 
horizontal edge, rather like laun¬ 
dry hanging on a clothesline — but 
the specific placement of panels 
and the addition of smaller panels 
along the top are completely arbi¬ 
trary. 

The use of the raw wood gives 
these elegant surface paintings a 
rough, constructed, relief-like 
sense, while at the same time the 
effect is strangely illusionistic 
(what appears to be a dark, high- 
grade plywood is actually a low- 
grade, or unfinished, mahogony). 
While their unbridled elegance 
gives the works a "finished" look, a 
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>n raw wood), hung above eye level, insists that the viewer look up at It, as at a religious altarpiece. 


number of the panels are cut-off 
tailings that look like refuse mate¬ 
rial. Oddly, these multipanel 
wooden paintings allude to tradi¬ 
tional religious altarpieces, and, 
since they are hung rather high on 
the wall^ above eye level, they 
literally insist that the viewer look 
up to them. Since the viewer is 
placed in the position of a suppli¬ 
cant, their seriousness has humor. 

These religious connotations are 
even funnier when one considers 
that the paintings rely on the very 
modernist canons which they 
mock. Moses’ paintings are con¬ 
structed from a good chunk of the 
treasure-trove of modernist cliches 

— from Marcel Duchamp and 
Ellsworth Kelly’s shadow play to 
Frank Stella’s anti-nature realism 

— which the artist recreates, iso¬ 
lates and conjoins. Even the titles 
of the paintings are constructed 
that way ~ “DEL CRO” (Double 
Cross?), “AFR” (Affair?), “KUC” 
(Kook? Cook?) like some linguis¬ 
tic Esperanto that is artificially 
built from real words whose literal 
meanings undergo radical change 
by the very fact of their being 
universally stabilized. 

Individual styles today are so 
loaded vfiih histories and ideologi¬ 
cal implications that they no longer 
work as a critical value. In Moses’ 


bumping together of modernist 
styles, style itself is drained from 
the paintings and they become, 
instead, “style-ish.” The a priori 
associations singled out and inher¬ 
ent in the styles employed by the 
earlier red paintings are present 
here as well; but in loading one 
upon the other, replacing reductiv- 
ism with eclecticism, those associa¬ 
tions are no longer potent. 

Because of Moses’ attempt to get 
rid of any associative qualities in 
the red paintings, they ended up 
straining toward an 'Ideal literal¬ 
ism.” Now Moses seems to have 
discovered that idealism and liter¬ 
alism don’t mix, and in the raw 
wood paintings those multitudi¬ 
nous, built-in associations are sim¬ 
ply — and literally — 
acknowledged. In the process, they 
lose their value as judgments and 
gain the idea of freedom for Which 
Moses seems to have been search¬ 
ing. 

The eclecticism of Moses’ ap¬ 
proach is growing familiar these 
days, primarily in the work of 
artists employing figurative means 
to layer style upon style. Broadly 
speaking, figuration is in and ab¬ 
straction is out, after years of 
dominant abstraction. But deciding 
whether figuration or abstraction 
is “better” than the other itself 


leads to the misguided notion that 
freedom refuses a priori judg-. 
ments, that everything is openl' 
pure, a clean slate. 

Freedom is built on a firm 
foundation of such judgments, ami 
what counts is not denying that' 
they exist, but making those judg-:« 
ments self-evident. Moses’ literals, 
ism extends to his judgment that 
abstraction is a potent vehicle. And> 
these paintings indicate that he% 
right. 

At heart, the raw-wood paintings 
— with their multitude of painted 
marks, constructed look, stylistic, 
references to other art and artists, 
and so on —- focus on the activity of 
art-making itself. In the late 70s 
(and even today) there was much' 
anxiety over whether or not art 
had run its course, whether such a; 
thing as “quality” existed, whethei^ 
“good art” and “bad art” wer^ 
meaningful terms or simply the 
result of marketing techniques’.; 
Moses’ show adds a decidedly 
optimistic ring to those mournful 
considerations. To paraphrase 
land Barthes. ‘The opposite of 
good painting is not necessarily 
bad painting: Today it is perhaps 
just painting. It is no longer its 
ornaments that art is defending, 
but its skin.” 
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Ed Moses' 
Subjective 
Journey 


BY HENRY J. SELDIS 


• An exceptional sensitivity and virtuosity 
has marked Ed Moses' art for the nearly 
20 years it has been exhibited here. An ab¬ 
solutely brilliant retrospective of his draw¬ 
ings mounted by the Fellows of Contem¬ 
porary Art at UCLA’s Wight Art Gallery 
Uo Aug. 15) and memorable encounter 
with his six mOst recent red paintings at 
the County Museum of Art (to next Sun¬ 
day) reaffirm his midcareer position as a 
foremost California artist of international 
repute. 

Moses emerges from a variety of in¬ 
fluences as one of those rare, independent 
spirits in contemporary art who, from the 
very beginning of his career, has been able 
to digest-jand !assimilate these influences to 
forge a powerful pictorial language of his 
^own. Basically a Romantic, this artist has 
Ifollowed his intuitions as well as his intel- 
Iplect in his pursuit of the essential issues 
Hhat support his art through its various, 

, wide-ranging phases. It is because of his 
. Please Turn to Page 76 
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ings mounted by the Fellows of Contem¬ 
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Uo Aug, 15) and memorable encounter 
with his six most recent red paintings at 
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Ed Moses' most recent red paintings are 
exhibited at the County Museum of Arf» 
Times photo by Gerald Sundstrom 
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Pencil, colored pencil, felt-tip pen on vellum in "Second Phase" at the UCLA Wight Art Gallery'y 


Art 


Ed Moses: 


PersjDective of 


a Free Spirit 


Continued from First Page . 

commitment to his inner voice that the totamy of his 
creativeness has a consistency, not even shattered by 
the surprising and puzzling departure his lat|^ paint¬ 
ings represent. Alternately tough and tender 4 his work 
rarely departs from a basic concern with structure. 
The more than 100 drawings in the UCLA exhibition 
constitute a very subjective journey toward ah objecti¬ 
vity that may or may not be attainable. fe 

Autonomous works mingle with preparato«ones in 
the drawings shown. Moses’ works refer oip^act to 
nearly every major movement in American contempor¬ 
ary art—from abstract expressionism throuPop to 
minimalism—but never draw the artist dir&tly into 
these various tendencies. Rather, the tenden^ or in* 
^vidual artists that engaged Moses’ serious ii|terest on 
his journey seem to have served him as funding 
boards rather than as examples to follow dire^y. 

Here is an artist who learned early and well that 
while art is fashioned from other art, it must('express a 
distinctive individuality above all. His drawings de¬ 
monstrate that a catholicity of interests and a continu¬ 
ing change of visual preferences by no means adds up 
to a disturbing eclecticism in the hands of a competent 
visual poet. How else could it be that we are most im¬ 
pressed by Moses’ Rowing individualism and authority 
in the UCLA drawing exhibition while we can readily 


drawings are metaphors for paintings, while my later 
drawings are pictures of painting ideas. 

'The central issue I am trying to address is under¬ 
neath the various influences idenUfiable in my w oft. 
Whether I was analyzing the work of those art^ 
with whom I felt a certain kinship or examining undfr- 
lying structures in nature, these investigations 
neither hard nor formal. It all has to do with reach^ 
out for perceptions which admittedly had a Romai^ 
bias.** ^ f 

Especially during the past 10 years, Moses’ concern 
with creating formal surfaces and supporting struj^ 
tures in his work becomes ever more dominant, 
first multiple layer studies for his resin paihtings male 


more and more from any sense of referentiality and 
this has to do a ^eat deal .with the intent of the six 
red paintings which now hang over at the museum ” 
Moses said as we left UCLA for LACMA's Lytton Gal¬ 
leries in the Hammer Wing. 

There we are confronted with six red paintings, all 
of them 5V^x6l4 feet in dimension. Three of them are 
regarded by the artist as " 'Cubist’ paintings because I 
was w^orking with space and line. B^ause the horizon¬ 
tal and vertical bands create edges which in turn make 
images, the 'Cubist* paintings are not imageless, and 
therefore are not abstract." 

The other three red paintings, according to Moses, 
^e not open to interpretation. I regard these as the 
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was variously influenced by De Kooning, (orky and 
Altoon; Mondrian’s pre Neo-Plastic work; ijDp^t pat¬ 
terns in both Oriental and Pop art; the ckisign and 
structure of Navajo weaving and the Russian Con¬ 
structivist interpretation of Cubist notions as exempli¬ 
fied by Malevich. 

On occasion, as in the drawings that include cut-out 
patterns, a three dimensional aspect is introduced into 
his drawings but Moses nearly alwa 3 rs focil&os on the 
surface of his compositions out of his loii standing 
conviction that ”a painting is a two-dimensfcnal plane 
and not a picture of something.” Walking drough his 
drawing exhibition, he remarked that ”we earlier 




(1966) measures l3V4x?6Vi Inch^i ond fi Ofl display of ffit UCIA Wighf Arf Goffer^. 




weaves and of his awareness of how Malevich p^i- 
tioned his plane in space but develop from a desire of 
trying ”to build on existing cultural images throu 
the use of draftii^ one sheet over another, using e a- 
sures and establishing and destroying images in < ne 
and the same work. Not only was my work of the Wte 
'60s influenced by my experiences with hallucinogens, 
the wide open spaces and the magical beliefs of l^e 
Southwest, but they allowed me to discover percep¬ 
tions I had missed previously, such as the similarity of 
intent between the wedgeweave of the Navajos and 
Mondrian’s very last paintings. 

”As I went along in these drawings I pull^ away 


the physical world. Since there is no patterning there 
can be no physical reaction, only empathy. Here we 
have a two-dimensional plane that floats on a two- 
dimensional support. In making these paintings, I have 
been trying to create a true metaphor. They w'erc real¬ 
ly not made to view but to recoil something that has 
taken place.” 

Yet they are on exhibition. Viewing them does be¬ 
come a confrontation rather than an interpretive ex¬ 
perience but for all the conviction of the artist's eru¬ 
dite and passionate rhetoric, this viewer, at least, can¬ 
not in all seriousness accept the claim that these are 
"the first abstract paintings" because to support that 
assertion would be to ignore related achievements 
ranging from Malevich to Reinhardt. 

In a conversation with Stephanie Barron, LACMA's 
vivacious new associate curator of modern art, Moses 
offers a further definition of these last thi'ee abstract 
paintings: 

"In these paintings the image is the two-dimensional 
plane. I have eliminated any sense of brushstroke; 
none of the process of painting is evident. These, ab¬ 
stract paintings were really the natural progression af¬ 
ter the 'Cubist' abstractions. I have removed the space 
that was in those paintings and flattened the plane. 
The entire canvas describes the image." 

Returning from working with plastics to creating 
paintings on stretched canvas, Moses may have tem¬ 
porarily overreached himself by seeking a rather doc¬ 
trinaire goal. The totality of his UCLA drawing exhibi¬ 
tion suggests that he will soon turn another comer, 
that his tendency "to make beautiful art" will reassert 
itself, that he will recognize the emotive power of the 
color red and that he will continue to make his way 
with absolute integrity and admirable virtuosity 
among tbe foremost artists of our time and place. 

To paint a plane with no support being visible docs 
produce a powerful confrontation, but it is also like 
hitting your head against a wall beyond which there 
will doubtlessly be other, less dogmatic paths to pursue 
for Moses' agile mind. Nor does it seem possible that as 
deeply Romantic an artist as he has always been can 
remain satisfied with a premise that defies and deni^ 
every vestige of subjectivity. 

Both exhibitions constitute major events on our of¬ 
ten anemic contemporary exhibitions* schedule. Their 
brief duration is to be regretted. 
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ED MOSES 


Yacques, 1988, Oil and acrylic on canvas, 5'6“ x 6'6" 


L.A. LOUVER 













ED MOSES 

October 15 - November 12, 1988 


You are cordially invited to attend 
a reception for the artist 


Friday, October 14, 7 - 9pm 


Both galleries - Valet parking 
Catalogue available 


L.A. LOUVER 

55 North Venice Blvd. and 77 Market St., Venice, CA 90291 
Tuesday through Saturday 12 - 5pm and by appointment 
Office hours: Monday through Friday 9 - 6pm 
213/822-4955 FAX 213/821-7529 
Validated parking available 
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ACRYLIC ON CANVAS, 78 X I 32 INCHES 



A.C.M., 199 ^ 

ACRYLIC ON CANVAS, I 32 X 192 INCHES 
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acrylic on canvas 
78 X 66 inches 
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egg tempera and graphite 
Private Collection 

untitled, 1952 

egg tempera and graphite 

Collection of the artist 

Glady McBean, 1953 
egg tempera and graphite 
Collection of Mrs. Ulf Graber 

Junior’s Rocket, 1958 
oil on canvas 
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untitled, 1963 
graphite 

Collection of the artist 

untitled, 1963 
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Collection of the artist 

untitled, 1963 
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Collection of Irving Blum 

untitled, 1966 _ V 

graphite 

Collection of the artist 

untitled, 1966 
graphite 

Collection of Larry Urrutia 

untitled, 1966 
graphite 

Collection of the artist 

untitled, 1966-68 
graphite 

Collection of the artist 

untitled, 1966-67 
graphite 

Collection of the artist 
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13-25. untitled, 1966-68 
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Collection of the artist 

26. untitled, 1967 
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Collection of the artist 
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Collection of the artist 

28. untitled, 1971 

pigment, resin on canvas 
Collection of the artist 
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Collection of the artist 
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Collection of the artist 

31. untitled, 1971 
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Collection of the artist 
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graphite and watercolor 
Collection of the artist 
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Collection of the artist 
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Collection of the artist 
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INTRODUCTION 


Edward Moses is a complicated, unique and somewhat eccentric artist. His work is largely an 
evolution of an extremely compressed personal language that can be identified from his earliest 
paintings, through several distinctly separate periods, to the relatively liberated works of recent 
years. It is the paintings and drawings of the past year that are most clearly and extensively 
represented In the present exhibition, though examples of prior work are included. The intention 
of the exhibition is not to present a full retrospective view of the artist’s achievement but to 
establish an informal continuum that would extend the understanding of his particular direction 
beyond that which might be derived from seeing only work of one period. The exhibition 
Installation, by the artist, was similarly conceived to extend understanding, but through the use 
of space rather than time. Moses affected the gallery beyond the actual paintings and drawings, 
just as he must do in his own working space, or studio. The installation does not pretend to 
simulate the studio, but to personalize part of the gallery to create a more natural situation to 
view the work than is ordinarily possible In a museum or commercial gallery. 

The east gallery is exclusively devoted to work from the fifties and sixties, which is displayed 
unframed on a celotex platform, in much the same manner as Moses mounts drawings in his 
studio. The early tempera paintings, dated 1952 and 1953 (cat. nos. 1, 2, 3), though using 
realistic perspective, and not of Moses’ mature period, are illuminating in their essential 
qualities of detailed attention to overall surface, draughtsman’s technical ability and careful 
delineation of parts. 

Moses’ work can be, for convenience sake, considered in three relatively distinct periods since 
he began exhibiting In 1958. In the late fifties Moses, like many of his contemporaries on the 
West Coast was involved with an Abstract-Expressionist style, somewhat reminiscent of Gorky 
and DeKooning. The sexual fantasy imagery in these paintings are the beginnings of Moses’ 
personal vocabulary of signs and symbols that later is much less literal, awesomely refined and 
deceptively simple. The collages from this same period seem to have a greater stylistic affinity 
to subsequent directions. 

The sixties was largely a period In Moses’ work of unrelenting drawings of a highly private 
nature. The vocabulary was meticulously limited to contours and cutouts of either a flower or 
one of several simple, but evocative, map-like shapes. Most entailed an essentially codified use 
of lines of various thickness or interrupted. The drawings seem to alternate, and sometimes 
combine, what appears to be a single-minded striving toward an Idealized perfect product, and 
an equally determined concentration on a repetitious pencil mark, as first seen In the flower 
cutouts of 1963. The ultimate form of the latter are the overall drawings comprised solely of 
equal, regulated short marks. The dominant element in these drawings Is the visual evidence of 
the time/process of actually putting the marks on the paper. Since the central image Is 
removed. It Is the process that is seen to be of primary importance. Concurrently, Moses 
explored a more romantic, removed, and unreachable perfection in drawings and prints that 
entailed soft, even color, subtle optical auras, light delicate scoring, and carefully controlled 



shadows. These works seem to have been brought to a state where they are condensed and 
refined to a virtual halt. Although elements of both are evident, the overall graphite drawings 
seem the spiritual forebearers of the large paintings and the drawings that Moses began to do 
in 1969. The paintings are of notably increased size, they no longer Include closed forms or 
interior shapes, and the process of execution is diversified. 

The paintings are executed in three relatively separate stages, the first of which is a desterili¬ 
zation of the unstretched raw canvas by exposing It to natural elements or, more recently, 
staining it with pale color. Even at this early, barely affected, stage, the canvases are remarkably 
believable and wholly acceptable as low-key, ephemeral, stain paintings. Moses then applies 
colored lines by using a pigment saturated chalk-line that is snapped once on the canvas 
leaving a straight if slightly diffused line. The immediate and irreparable nature of this method 
is, no doubt, a conscious and Interesting antithesis to the painstaking lines in the earlier 
drawings. The element of control now lies not in the execution but in the placement. The earlier 
of these paintings are relatively non-compositional and spatially open, while those which follow 
return to a compositional arrangement of lines laid down in dense. Interrupted horizontal 
patterns. The final process Involves a natural colored resin “envelop” which is applied to the 
canvas In such a way that patches seep through and adhere in varying configurations, and a 
wide border of irregular resin frames the canvas. The resin serves conceptually as a protective 
device, and visually as a light-reflective element. Like the traditional frame or the use of the box 
in art, the resin clarifies as well as stabilizes the interior area. Moses has simultaneously done 
works that he calls “looms”, which are of colored string secured at top and bottom to wood 
bars, and encased in an amorphous layer of resin, with loose fiber captured randomly within. 
They appear as something of the negative of the canvas paintings. The lines are now concrete 
rather than applied color and the resin is literally stabilizing. The “looms” allow less room for 
manipulation or control of individual elements than is possible in the canvas paintings. 

Moses’ sensitivity to nuance and detail is perhaps the source of the most provocative aspects 
of his art, and the apparent intent of using this propensity In a broadened manner has facilitated 
the move from the captivatingly obsessive works of the sixties to the still personal, but not so 
private work of the past three years. 


We would like to thank the lenders to the exhibition for their participation, the artist’s Los 
Angeles gallery and Rico Mizuno for her assistance, and most especially Ed Moses for his 
enthusiastic cooperation and many hours of work in preparation and installation of the 
exhibition. 

Helene Winer 
Gallery Director 
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BIOGRAPHICAL NOTE 
Edward Moses was born in Long Beach, 
California in 1926. He attended University 
of California at Los Angeles where he 
received an M.A. in 1958. He has been 
teaching at the University of California. 
Irvine, since 1969 and lives in Santa 
Monica. 

ONE MAN EXHIBITIONS 

1958 Ferus Gallery, Los Angeles 
Dilexi Gallery, San Francisco 

1959 Ferus Gallery, Los Angeles 
Area Gallery, New York 

1961 Ferus Gallery, Los Angeles 

1962 Alan Gallery, New York 

1963 Ferus Gallery, Los Angeles 

1969 Mizuno Gallery, Los Angeles 

1970 Mizuno Gallery, Los Angeles 

1971 Ronald Feldman, Inc., New York 

GROUP EXHIBITIONS (selected) 

1959 Los Angeles County Museum, 
Annual. University of California, 

Los Angeles, Los Angeles Painters 
under 35. 

1961 Pennsylvania Academy, 
Invitational. San Francisco 
Museum of Art, Annual. Pasadena 
Art Museum, New Object. 

1962 San Francisco Museum of Art, 
Annual. Art Institute of Chicago, 
Annual. Whitney Museum of 
American Art, New York, Fifty 
California Artists. Santa Barbara 
Art Museum, Pacific Coast 
Invitational. 

1968 Los Angeles County Museum of 
Art. The Late Fifties at the Ferus. 

1969 Ithaca College Museum of Art, 
Drawings/69. The Museum of 
Modern Art, New York, Tamarind 
Prints. Florence, Italy. International 
Graphics Invitational. Pasadena 
Art Museum. West Coast, 1945-69. 

1971 Corcoran Gallery of Art, 

Washington, D.C., Biennial. Joslyn 
Museum, Omaha, Looking West. 
Walker Art Center, Minneapolis, 
Inaugural Exhibition. 
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BOBBIE GREENFIELD GALLERY 


Bergamot Station 2525 Michigan Avenue B6 
Santa Monica, CA 90404 

Tel: 3 I 0.264.0640 Fax: 3 I 0.264.0740 art@bggart.com 


FOR IMMEDIATE RELEASE 
October 27, 2004 


Contact: Katrina McEIroy 
(310) 264-0640 


Ed Moses: Pinned-Up 1974 / 2004 


Artist Reception: Saturday, November 20, 5-7 p.m. 
Exhibition Dates: November 20 - January 25, 2005 


In 1996 Ed Moses turned 70 years old and the Museum of Contemporary Art, Los Angeles 
celebrated one of California’s foremost painters with a retrospective of his paintings and 
drawings. At that time the Bobbie Greenfield Gallery presented Ed Moses: At 70 from the 
70’s, the first of three gallery exhibitions. Now eight years since this first exhibition 
Bobbie Greenfield Gallery is proud to exhibit Ed Moses: Pinned-Up 1974 / 2004. Two 
rhoplex “Reversal” paintings from 1974 are juxtaposed against 20 paintings on mylar 
completed in 2004. The artist’s abstract works continue to reflect his own personality and 
his ongoing interest in material and process. 

As John Yau states in Ed Moses. A Retrospective of Painting and Drawing. 1951-1996. 
“The dramatic changes that have taken place in Moses’ paintings over the years are the 
direct result of the artist’s deliberate reorientation of methods, which in turn have 
necessitated his careful reconsideration of the materials used to make a painting.” In 1974 
Moses reversed the order of making a painting in his paper “Reversal” pieces {Untitled, 
1974, acrylic & laminated tissue, 84 x 72 inches and Compu, 1974, acrylic & laminated 
tissue, 71 X 59 inches). In the “Reversal” pieces Moses started by laying a sheet of plastic 
on the ground and painting a series of diagonals on it. When the paint dried he layered 
strips of drafting tissue in a crisscross pattern, using rhoplex medium as a binder. The 
final step was to peel the combined paper, paint and rnoplex off the plastic sheeting. What 
you see on the surface of these works are the first layers Moses applied. At this time Ed 
Moses began painting on the floor, a practice he continues today. In the 2004 works, 

Moses is painting directly on mylar using acrylic and fast strokes. The slick mylar adds to 
the speed and flow of the paint generating a sense of urgency. Sometimes Moses uses 
sparkle in the paint that shines and refracts light, therefore creating more movement. The 
similarities between the 1974 “Reversal” works and 2004 mylar paintings are the iconic 
diagonal turned in space, the reliance on the line as an act of drawing, and the visual use of 
material. 

Ed Moses’ work reflects his personality. Although based on a structural grid, the lines and 
paint go outside the parameters with splatters and swirls that are expressive and 
unpredictable. There is and has been the incorporaion of non-traditional material such as 
glitter and tissue paper that reflect Moses’ free spirit. 

In 2004 Ed Moses’ acrylic on mylar paintings are filled with markings, suggesting the swift 
passage of time. They are gestural and filled with emotion ready to explode. These works 
on mylar are made so they don’t even need a frame; they can just be “Pinned-Up”. 


JPEG images are available upon reque^l. 






Ed Moses 


PINNED - UP 



Artist Reception 

Saturday, November 20, 5-7 pm 


Exhibition Dates 

November 20 - January 25, 2005 


Bobbie Greenfield Gallery 

2525 Michigan Ave. B6 Santa Monica, CA 90404 
Telephone 310. 264 - 0640 art@bggart.com 


Ed Moses Untitled 2004 Acrylic on Mylar 35 1/2 x 25 inches 



Bobbie Greenfield Gallery 
2525 Michigan Avenue, Santa Monica, CA 90404 
310.264.0640 art@bggart.eom 



Ed Moses 
Untitled. 2004 
Acrylic on Mylar 
35 1/2 X 27 1/2 inches 
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Bobbie Greenfield gallery 


Bergs mol Station 252S Michigan Avenue 56 Santa Monica. CA 90404 
TcL 310.264,0640 info@bobbtegreenfie!dgallery.coim www.bobbiegreenfieldgallery.com 


FOR IMMKDIATE RELKASE Contact: Katrina McElroy 

April 22, 20«6 PIA) 264-IK40 


Ed Moses 

Tapestries and Paintings 

Artist Reception: Saturday, May 13, 5-7 p.m. 
Exhibition Dates: May 13 - June 24, 20(J6 


On April 9, 2006 l.os Anj^eles celebrated Ud Moses’ 
80'^ Birthday. Between birthday celebrations, 
numerous solo exhibitions and inclusion in the 
exhibition Lox Angeles at the Centre Georges 
Pompidou, Paris, there has been a buzz around Ed 
Moses for the last several months. Adding to the 
excitement, Bobbie Greenfield Galleiy' is pleased to 
announce Ed Moses: Tapesfries and Painiings an 
exhibition of 5 new large-scale (102 x 78 1/2 inches) 
woven tapestries accompanied by related paintings. 
The textured tapestries were woven in Belgium 
combining specialized weaving techniques and 
digital technology. The weaving method was 
originally created for artist John Nava’s tapestries in 
the Cathedra] of Our Lady of the Angels in 
dowmtown Los Angeles. It was Nava that introduced Moses to the process and 
encouraged him to work in the medium. 

Moses ha.s chosen a scries of oil on canvas works from 2001-2002, which he calls the 
Magna Paintings as the basis tor the textiles. As the name Magna suggests, the 
imagery' is bold and reminiscent of flowing, glowing lava, which translates 
masterfully into the woven works using a combination of cotton, metallic and 
viscose libers. I he use of metallic threads adds luminosity to the works as well a.s a 
great sense of depth to the surface. 

Above image: Ed Moses “CnemaDeLa", 2006, Woven Tapestry: Cotton, Metallic and Viscose Fiber, 102 
X 76 1/2 inches, Ed: 6 

JPEG images available upon request 
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Bobbie Greenfield Gallerv 


FRANK 
L LOYD 

GALL ^ R Y 


For immediate release 

Ed Moses 

Paintings 

April 2t—June 2, 2007 

Reception: April 21,5:00 p.m, to 8:00 p.m. 
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pfinrography Al.in Rhafler 



The recefil pairUings of EJ Moses will be ibe subject of an esftraordinary exhibition at (wo galleries in 
Bergamot Station. The large-scale abstract expressionist works of Ed Moses will be presented in 
simultaneous shows at Frank Lloyd Gallery and Bobbie Greenfield Gallery The two galleries are 
coHaboratlng In order to present the strength and power of the veteran Los Angeles painter, who 
celebrates his 81 si birthday in April, At 81, he paints every day, and he is so driven that he has created 
an expansive body ot work. Moses has stated that he plans to have a show each ycari and his vitality 
is an inspiration. 

Primarily composed ot large-scale abstract paintings, the two shows will compfement each other. The 
dominant themes of lire new work are swirfing and looping abs(faction, wrih an open and lyrical sense 
of pictorial space, The recent paintings are related but distinct bodies of work, so that there will be a 
dialogue between the two galleries. By this simultaneous presentation, the paintings will receive the 
attention that they deserve. 

Moses (born 1926 in Long Beach) has an extensive history with the medium of painting, and his lyrical 
abstractions date from the 1950s, Throughout his career, Moses has focused on process, materials, and 
impfovisatlon, Moses has been exhibiting since 1949, and was part of the original group of artists from 
Ihe Ferus Gallery in 1997, l-fi& work was documented in a maior retrospective exhibition at the Museum 
of Contemporary Art in 1996. Museum collections include the Los Angeles County MuseunR of Art. The Art 
Institute of Chicago, the Menil Foundation, the Museum of Modern Art, The Corcoran. Gallery of Art, the 
Philadelphia Museum ot Art and the Whitney Museum ot American Art, among others. 

The Frank Lloyd Gallery is located in Bergamot Station, 2525 Michigan Ave., B5B, Santa Monica, CA 90404. 
Hours are Tuesday through Saturday, 11:00 a.m, to 6:00 p.m. For more information, please call 
f310) 264-3868. 

The Bobbie Greenfield Gallery is located in Bergamot Station, 2525 Michigan Ave., B6, Santa Monica, CA 
90404, Hours are Tuesday through Saturday. 11:00 a.m, to 6:00 p.m, For more information, please call 
f310) 264-0640. 












































Greenfield Sacks Gallery 


Ed Moses 


Paintings and Drawings 

May 9 - June 20, 2009 

Artist Reception: May 9, 5:00 p.m. to 8:00 p.m. 

Recent paintings and drawings by Ed Moses are the 
subject of an extraordinary exhibition at two galleries in 
Bergamot Station during May and June. The large-scale 
abstract works of Ed Moses will be presented in 
simultaneous shows at Frank Lloyd Gallery and 
Greenfield Sacks Gallery. The two galleries are 
collaborating in order to present the strength and power of 
the veteran Los Angeles painter, who celebrates his 83rd 
birthday on April 9th. His prolific output has resulted in a 
lyrical and expansive body of work, primarily composed of 
large-scale abstract paintings. 



In a career spanning five decades, legendary Los Angeles artist Ed Moses fms been an 
inventive and prolific leader in abstract painting. Moses, born 1926 in Long Beach, studied at 
UCLA, receiving B.A. and M.A. degrees. He has remained in the Los Angeles area much of 
his life and is one of the city's outstanding abstract artists. In the course of his career he has 
relentlessly pursued the process of painting. His work has ranged from compositions 
featuring repeated patterns to large fields of flowing color. Color is not used to describe 
objects, but rather to establish pure aesthetic experience. 


Moses has an extensive history with the medium of drawing as well, and his lyrical 
abstractions of the 1950s and 1960s form a major and self-sustaining body of work. Writing 
about Ed Moses’ drawings from the 1960s, Helene Winer stated “The dominant element in 
these drawings is the visual evidence of the time/process of actually putting marks on the 
paper. Since the central image is removed, it is the process that is seen to be of primary 
importance.” Joseph Mashek wrote in a 1976 essay titled Ed Moses and Drawing: “Ed 
Moses is a prolific producer of drawings-as-drawings. Moses’ involvement as a painter with 
loose, un-stretched supports may have helped to refine drawing by meeting it halfway.” 

Moses has been exhibiting since 1949, and was part of the original group of artists from the 
legendary Ferus Gallery. His work was documented in a major retrospective exhibition at the 
Museum of Contemporary Art in 1996. Museum collections include the Los Angeles County 
Museum of Art, The Art Institute of Chicago, the Menil Foundation, the Museum of Modern 
Art, The Corcoran Gallery of Art, the Philadelphia Museum of Art and the Whitney Museum 
of American Art, among others. 


The Frank Lloyd Gallery is located in Bergamot Station, 2525 Michigan Ave., B5B, Santa Monica, CA 90404. 
Hours are Tuesday through Saturday, 11:00 a.m. to 6:00 p.m. For more information, please call Vicki Phung 
at (310) 264-3866. 

Greenfield Sacks Gallery is located in Bergamot Station, 2525 Michigan Ave., B6, Santa Monica, CA 90404. 
Hours are Tuesday through Saturday, 11:00 a.m. to 6:00 p.m. For more information, please call Tyler 
Lemkin at (310) 264-0640. 
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ED MOSES 


Yacques, 1988, Oil and acrylic on canvas, 5'6" x 6'6" 


L.A. LOUVER 








Jack Dog, 1988, Oil and acrylic on canvas, 8' x 24' 


































ED MOSES 

Tapestries 


BILLY AL BENGSTON 

Tea Tobies 

i 

RIKO MiZUNO - Shopkeeper 


LOCATION 

M I ZUNO GALLERY 

669 N. LA CIENEGA 
LOS ANGELES 90069 
PHONE — 659-3545 


DURATION OF SALE 
November 24, 1970 till December 20, 1970 
HOURS: ^ AM. - 5 P.M. Closed Sunday 
1 1 & Monday 


^ AMERICAN BALD EAGLE ' 
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ED MOSES 


August 19 - September 16,1989 


You are cordially invited to attend 
a reception for the artist 

Friday, August 18, 7 - 9pm 

Valet Parking 


L.A. LOUVER / VENICE BOULEVARD 

55 North Venice Boulevard, Venice, California 90291 
Tuesday - Saturday 11-5pm and by appointment 
Office hours: Monday - Friday 9-6pm 
213/822-4955 FAX 213/821-7529 


V 



Ed Moses in his studio with recent gouaches, Venice, California, 1989 
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